
specified them for substantial commercial projects. 
By general agreement Burke’s achievements are well 
overdue for recognition. The researchers have been able 
to interview some of Burke’s friends and colleagues, for 
example architects Phyllis Murphy and Peter McIntyre, 
who are both in their mid-90s, but with acute recall of 
detail and the larger picture. As Burke’s business records 
and most of her personal papers were destroyed, Nanette 
and Robyn are especially delighted with the ‘gold’ they’re 
uncovering, with the generous assistance and thoughtful 
collaboration of collection managers, in the extensive and 
important archives of the University of Melbourne and 
State Library Victoria.

News from the collections

News from the collections

Redmond Barry Fellowship 2019
The Redmond Barry Fellowship is awarded each year to 
enable a scholar or writer to use the collections of State 
Library Victoria and the University of Melbourne. The 
2019 recipients of this prestigious award, Dr Nanette 
Carter and Ms Robyn Oswald-Jacobs, are preparing a rich 
and visually exciting monograph on Melbourne-based 
designer and retailer of modern textiles Frances Burke 
(1904–1994). 

Nanette Carter (pictured here on right) has a master’s 
degree in art history, and a PhD on do-it-yourself (DIY) 
culture in the post-war period. In addition to researching 
and writing on Australian design and its history for 
publications and conference papers, Nanette has curated 
exhibitions for Heide Museum of Art and Swinburne 
University. Her 2007 catalogue for Heide, Savage luxury: 
Modernist design in Melbourne 1930–1939, has become a 
seminal text of Australian design history.

Independent scholar Robyn Oswald-Jacobs (pictured 
here on left), who has a research master’s degree on Frances 
Burke, established and managed the Textile Resource 
Collection (Australian Fashion and Textile Design) at 
RMIT University; this centre collected, exhibited and 
published, forming the foundation of the RMIT Design 
Archives. For RMIT Robyn also undertook cultural 
heritage projects, including reopening the RMIT Capitol 
Theatre in 1999 and developing the RMIT / National 
Trust Heritage Legal Precinct in Russell Street, Melbourne. 
She was subsequently appointed business development 
director (new business) for FutureBrand Australia.

Between 1937 and 1970 Frances Burke was a central 
figure in modern design in Australia. Her textiles were 
sought after and commissioned by leading architects, 
including Roy Grounds, Robin Boyd, and Phyllis and 
John Murphy for residential projects, while Stephenson 
& Turner, Guilford Bell, and Buchan, Laird & Buchan 
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Professor Emeritus Sir Zelman Cowen AK, 
GCMG, GCVO, PC, QC
Zelman Cowen (1919–2011) was dean of Melbourne Law 
School from 1951 to 1966. His brilliant legal career began 
when he entered the University of Melbourne Law School 
at the age of just 16 years, in 1936. He became a tutor, 
served in the navy during World War II, and was a Rhodes 
Scholar. An expert in constitutional law, he would go on to 
be governor-general of Australia (1977–82) and fill with 
distinction many other legal, academic, administrative and 
community roles.

On 23 October 2019, at its Golden Alumni Reunion, 
the Melbourne Law School celebrated the 100th 
anniversary of the birth of Zelman Cowen. The event 
featured the Nathan and Pamela Jacobson Lecture, 
delivered by the Hon. Dr Barry Jones AC, who was a 
student in the Law Faculty when Cowen was dean. This 
was accompanied by an exhibition and digital presentation 
relating to Cowen’s education and academic career at 

Below: Display to mark the centenary of the birth of Sir Zelman Cowen, 
held upstairs in the Northern Annexe of the Old Quadrangle, which housed 
the Law School from 1857 to 2002.

the University of Melbourne. The exhibit, curated by 
Dr Kathleen Kiernan, featured items from University of 
Melbourne Archives, Baillieu Library Rare Books, Law 
Rare Books, and National Archives of Australia, as well as 
historical editions of Farrago and photographs from The 
Age. The real and virtual display of articles, photographs, 
letters, books, manuscripts and personal items provided 
an intimate insight into Sir Zelman Cowen’s personality, 
which was endearing to so many people, as well as his 
outstanding academic career at Melbourne.

Dentistry: Innovation and education
The year 2019 sees the 135th anniversary of the 
establishment of the Odontological Society of Victoria 
in 1884, which brought about the development of the 
first dental school in the state. The organisation consisted 
of a group of trained dentists and was modelled on the 
Odontological Society of Great Britain, established in 
1856. The Australian College of Dentistry was established 
in 1897 and affiliated with the University of Melbourne 
in a process that formalised dental education and further 
legitimised dental practice and research.

To celebrate this anniversary, an exhibition tracing 
the development of dental practice, education and public 
health in Victoria will be held at the Medical History 
Museum, based on the collections of the Henry Forman 
Atkinson Museum, the Medical History Museum, 
the Australian Dental Association (Victoria) and the 
University of Utrecht, The Netherlands.

The exhibition Dentistry: Innovation and education will be held at the 
Medical History Museum, 2nd floor, Brownless Biomedical Library, 
Parkville campus, from 29 November 2019 to 29 August 2020.
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Herbarium collection relocates
In August, the Victorian School of Forestry (VSF) 
Herbarium was transferred from the university’s Creswick 
campus to the University of Melbourne Herbarium 
in Parkville. With the incorporation of this collection, 
a significant milestone is achieved: all three of the 
university’s herbaria (the third collection being that of 
the Burnley Horticultural College) now form a single 
collection. The specimens will be curated and digitised by 
staff and student volunteers working in the University of 
Melbourne Herbarium and made available via Herbarium 
Collection Online.

The VSF Herbarium contains approximately 5,500 
specimens, collected between 1877 and 1992 by staff and 
students. It provides a rich record of research and teaching 
at the VSF, which is now part of the university’s School 
of Ecosystem and Forest Sciences (SEFS). Significant 

specimens include those of former VSF staff including 
E.J. Semmens, principal of the school from 1927 to 1951, 
and J.H. Willis, a student at the school from 1927 to 1930 
who later served as botanist, assistant government botanist, 
and acting director of the National Herbarium of Victoria. 
The extensive work of VSF and SEFS staff and students in 
creating and caring for this collection ensures that it will serve 
as a valuable resource for biological research into the future.

University acquires painting by Louis Buvelot
In 1876 the Swiss-born landscape artist Louis Buvelot 
(1814–1888) spent time sketching around Bacchus Marsh. 
Upon his return to his Melbourne studio, he painted two 
views of Goodman’s Creek: one is held in the collection 
of the Art Gallery of New South Wales, while the other 
was recently acquired for the University of Melbourne Art 
Collection, with funds provided by the Russell and Mab 
Grimwade Miegunyah Fund. The university’s painting 
joins ten works by Buvelot in the collection, four of which 
are from the Russell and Mab Grimwade Bequest, which 
came to the university in 1973.

News from the collections

Below, left: Presented to J. Iliffe Esq. from the Melbourne Dental Students’ 
Society, 1912, photograph, 45.5 × 57.5 cm. Henry Forman Atkinson Dental 
Museum, University of Melbourne.

Below, right: Louis Buvelot, Goodman’s Creek, Bacchus Marsh, 1876, oil on 
canvas, 48.0 × 71.0 cm. Purchased 2019, the Russell and Mab Grimwade 
Miegunyah Fund, University of Melbourne Art Collection.
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The painting reflects one of the abiding interests of  
Sir Russell Grimwade: throughout his life he advocated 
for the development of a sustainable native timber 
industry, and for the wise use of Australia’s land and 
resources. In an impassioned letter to the Argus newspaper 
in 1937, he wrote about the dangers of erosion and 
flooding, asking ‘Do Australians realise that the chief 
product of their forests is not the lovely timber that they 
yield, but water? … we have a duty to leave our successors 
as good or a better land than we have enjoyed’.

Between appearances: The art of Louise Weaver
The latest exhibition at Buxton Contemporary explores 
the multidisciplinary work of one of Australia’s most 
significant contemporary artists, Louise Weaver. Between 
appearances: The art of Louise Weaver features fantastical 
creatures, iridescent other worlds, uncanny objects and 
unsettling organic forms. Although Weaver is best known 
for her whimsical, thought-provoking sculptures of animals, 
Between appearances features more than 100 works in an 

array of media including sculptural installations, paintings, 
drawings, printmaking, collage, textiles, movement and 
sound. The exhibition spans three decades of the artist’s 
work and reveals Weaver’s longstanding interests in fields as 
diverse as visual culture, art history, natural history, science 
and design.

Curated by Melissa Keys, Between appearances unfolds 
across all four of the galleries at Buxton Contemporary. It 
traces Weaver’s gradual shift from early figurative forms 
and compositions through to abstract paintings, objects and 
sound environments, comprising an overview of Weaver’s 
richly imaginative, critical and compelling work from the 
early 1990s through to the present.

This exhibition is the second major monographic 
exhibition at Buxton Contemporary celebrating a highly 
regarded artist represented in the Michael Buxton 
Collection at the University of Melbourne.

Installation view, Between appearances: The art of Louise Weaver, with Taking a 
chance on love, 2003. Buxton Contemporary, University of Melbourne,  
15 November 2019 – 9 February 2020. Photograph by Christian Capurro.
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